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satisfaction to  your judge/'1   The winner was then rewarded with
a present, and in this case G-anadasa was given a bracelet (kataka)?
3.   Types of Dancing
A dance in action, however, has been well depicted by a painting
in the Ajanta cave no. xvii which represents the abhiseka of a king
with some dancing girls and a dancer in action to the right of the
ruler. In this painting there are four women with cymbals in their
hands and accompanying them is a male drummer, who plays on a
drum. In addition, nearest to the king, is another dancing girl who
appears in the execution of a dance. The poise, the vitality and
remarkable proportions of this group attract attention,8
Probably a more eloquent picture of a dance in action has been
given by Bana when he describes the festivities of the dancing girls
on the birth of prince Harsa: "Tambourines were slowly thumped,
reeds sweetly piped, cymbals tinkled, string-drums were belaboured,
the low-gourd lute sang, gently boomed the kuhdas with their
brazen-sounding boxes, while all the time a subdued clapping
proceeded. Even the clank of jingling anklets kept time pace by
pace, as if intelligent with the clapping. Whispering softly like
cuckoos, in low passionate tones, they (dancing girls) sang the words
of vulgar mimes, ambrosia to their lovers' ears,..with tossing fore-
head marks and ear-rings they swayed like creepers of Love's
sandal tree. Like waves of passion's flood, they gleamed all
resonant with the cries of anklets adding music to their steps. As
to what was proper to be said or not, they were as void of
discrimination as the childish play of happiness."4 From these
observations of Bana we may infer that dancing, especially by the
low-class dancing girls, was performed to the accompaniment of
instrumental and vocal music, that they sang lewd songs, that
clapping proceeded in the course of a dance as though to keep time
with the rhythm and the sounds of the drams, musical instruments
and the movements of the swaying girls, while the onlookers threw
camphor and perfume at them.
But dancing, it must be remembered, was not confined to women
of this type alone. It was a fine art studied and cultivated by the
rich as well as by the middle classes of this age. The initiative
1  Mai*, Act II, p* 48:   distaya fariksa&aradhanSna Sryo vardhatZ
2  Jtott, p. 49.
8 Griffiths, Paintings in the Buddhist Caw Temples at Ajanta, I, 75,
4 Bartaf Harsacarita, pp. 113-14*